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Introduction

“Without music life would be a mistake.”
Friedrich Nietzsche

The Festival Internacional de Guitarra Ferran Sor pays homage to the great composer 
and guitarist, born in Barcelona on the 14th February, 1778. His stature and importance 
in the world of the guitar is indisputable.

Sor’s catalogue includes many compositions where the guitar does not feature, among 
them; three operas, nine ballets, a violin concerto, three symphonies, several songs in 
Spanish, Catalan, French and English, and various chamber works. He is considered to 
be one of the pillars of six-string classical guitar for his concert pieces, his numerous 
studies and his Méthode pour la Guitare. It is not without reason that he was named 
by the  musicologist Fétis, “The Beethoven of the guitar”. The composers and guitarists 
who came after him demonstrate that Barcelona was for over two hundred years an 
important centre for the guitar world. Essential figures throughout the history of the 
instrument, such as Francisco Tárrega, Miquel Llobet, Emili Pujol, María Luisa Anido and 
Alberto Ponce, found an environment in this city that was conducive to the development 
of classical guitar and its repertoire. Barcelona, therefore, has both the opportunity and 
responsibility to continue to develop this great tradition, and our guitar festival aims to 
establish the foundations for that. 

The realization of the Festival Internacional de Guitarra Ferran Sor has been made pos-
sible thanks to the support of the Sor Society of Barcelona,   the Municipal Institute of 
Education of Barcelona,   the Municipal Conservatory of Music, the Culture Institute of 
Barcelona,   the National Institute of Performing Arts and Music, and to the work of all the 
festival’s production team, to the collaboration of the Miguel Llobet International Guitar 
Contest and to the contribution of all the sponsors.

IIn its third edition, the International Guitar Festival Ferran Sor will present, on the one 
hand, an attractive selection of concerts and masterclasses by renowned international 
guitarists, such as the Polish Marcin Dylla, the Spanish Anabel Montesinos, the Pyropho-
rus Guitar Duo, formed by the Cubans Alí Arango and Josué Fonseca, the Cuban/Aus-



trian Marco Tamayo and the Catalan Guillem Pérez-Quer. A prize will be given to the 
best student of the masterclasses. There will also be an exhibition space with luthiers, 
publishers, record labels and manufacturers of strings and accessories,  with the purpose 
of creating a forum devoted to this fascinating instrument and those who, in one way 
or another, are linked to it.

We hope that this third edition will continue to contribute to the rebirth of a new mee-
ting place for the dissemination of Barcelona’s guitar tradition.

Giuliano Belotti, 
Artistic Director & Founder 



The Sor Society of Barcelona · SSB

The Sor Society of Barcelona (SSB) is a group that was founded in order to champion 
the music of Sor. They were united in the belief that, as well being one of the most 
important composers of music for the guitar in his own period, Sor was, more broadly, 
one of the principal Catalan and Spanish composers of the Classical and early Romantic 
periods, in both vocal and symphonic fields.  

Some time ago, one of our members observed the surprise felt among guitarists and 
musicologists passing through Barcelona at the fact that although there were associa-
tions, foundations, festivals, and competitions dedicated to Sor, none took place in the 
city where the composer was born, studied and undertook the first part of his career.  By 
bringing together the thirteen individuals united around a common interest that make 
up the SSB, it is our intention to redress this absence in Barcelona; and also to create 
a platform for collaboration, sharing, and the pooling of resources dedicated to the 
composer.  We hope that it will soon expand to incorporate partners from further afield.

Transcendence of the figure of Sor

As Ernest Lluch has asserted, Sor is the Catalan composer most-performed and recor-
ded abroad. For the most part this is due to the dissemination of his music for guitar, 
which Sor had published in his lifetime and which has not ceased to be performed since.  
However, the scope and breadth of knowledge on Sor has continued to expand with the 
recently growing pool of researchers and interpreters contributing to the study of the 
composer and his oeuvre.

In this spirit, the publication of Estudios sobre Fernando For, the result of a collective pro-
ject led by Lluís Gàsser, has updated and expanded the documented monograph written 
by Brian Jeffery in 1977. Jeffery himself has been responsible for the diffusion of music 
for solo voice (rams and rolls), while Josep Maria Roger has recovered his works for pia-
no.  Meanwhile, Sergi Casademunt is working on the restoration of Sor’s ballets, Joan 
Luis Moraleda has recovered his only opera, while Josep Dolcet has dedicated himself to 
the recovery of the composer’s orchestral works.



Fernando (or Ferran, or Ferdinand or Ferdinando) Sor (or Sors) was baptized Joseph 
Fernando Macari Sors in the Cathedral of Barcelona on the 4th of February, 1778. As 
the son of Joan Sors, a merchant and music lover who often took him to concerts, the 
young Fernando soon became well acquainted not only with the world of Italian opera 
-much in vogue at the time-, but also with the guitar, and his father was to become his 
first teacher.
When Sor was twelve, his father died. The Abbat of Montserrat, José Arredondo, recog-
nising the musical talent of the boy, offered his mother (Isabel Muntada or Muntadas or 
Muntades) the opportunity for her son to pursue his musical studies at the monastery. In 
his Memoirs of Montserrat, Sor makes frequent mention of his principal teacher there, 
the monk Padre Viola. He also describes his first contact with French music via a group 
of French clerics who, exiled during the French Revolution, had taken refuge in the 
monastery.
Sor’s musical education in Monserrat was interrupted when, compelled by his mother, 
he entered the regiment of Vilafranca del Penedes. Although this marked the beginning 
of his military career, Sor always found enough time to devote to studying the piano 
and the guitar, and also to composition. Furthermore, it is possible that his reputation 
as a talented young musician influenced his rapid promotion to the rank of lieutenant.
He completed his first opera at the age of nineteen. Composed in the Italian style, Il Tele-
maco nell’Isola di Calipso was performed fifteen times during the 1797-1798 season at 
the Teatro de la Santa Cruz on Las Ramblas, Barcelona. This theatre, probably the oldest 
in Spain, was completed in 1603 and subsequently rebuilt after the 1787 fire, finally 
being renamed Teatro Principal in 1840.
When barely twenty years old, Sor moved to Madrid seeking employment at the court 
of Charles IV who, it is said, “knew more about hunting than music”1. He received a 
somewhat spiteful rejection from the head of music, namely the Frenchman Alexandre 
Boucher in the form of this rebuttal: “It is, I say, something better than ordinary « frons 
frons » [the guitar], but the talent of Sor is that of so many amateurs who play by instinct 
and ear, without knowing a music note”1.
In Madrid, Sor, like Goya, found in the famous Duchess of Alba his first patron. However, 
when she died only two years later in 1802, the young Sor returned to Barcelona where 
he had received an offer from the Duke of Medinaceli to administer his goods throu-
ghout Catalonia. It was during this period that he composed three symphonies, three 
quartets, a salve, five or six rosaries, and many Spanish songs. However, the peaceful 
rhythm of his life was to be interrupted in 1808 with the arrival of Napoleon in Spain.
In spite of his appreciation of French music and culture, as well as his acquaintance with 
several French musicians, Sor was at first opposed to the occupation. He composed 
some patriotic songs, including the most famous Venid, vencedores (Come Winners) 

Biography of Fernando Sor



during this time. Later, however, Sor was appointed police commissioner in Jerez and 
found himself collaborating with the French; so much so that Count Louis Mazzucchelli, 
a general serving Napoleon, introduced him to the Duchess of Albufera, wife of the Na-
poleonic marshal Suchet. She was an accomplished singer, and Sor dedicated a cantata 
for soloist, chorus, strings and winds to her.
When Joseph Bonaparte withdrew from Spain in 1813, Sor was forced to leave with the 
French since he was considered a sympathiser. At that time, the Francophiles were often 
“the most progressive and liberal-minded elements of Spainish society, who saw in Jo-
seph Bonaparte the hope of a reformed Spain”2. Furthermore, the new monarch, Fer-
dinand VII -considered the worst king Spain has ever had- abolished the constitution of 
1812, imprisoned all liberals, and restored the Inquisition.  It was for these reasons that 
Sor arrived in Paris in 1813. He was already known there as a composer, thanks to the 
publication of his first compositions by Salvador Castro Gistau in his Journal de Musique 
pour la Guitare ou Etrangère Lyre.
While in Paris, it was Sor’s intention to conquer the world of Parisian opera, but his style 
was considered too Italian to be acceptable. Another move ensued, this time, in 1815 
to London, where Spanish artists were generally held in high esteem. His Italian arias 
were well-known “among the highest class of music lovers”3 and he also made a great 
impression as a guitarist; so much so that his name was included at the top of the list of 
the Associates of the Philharmonic Society.
Sor’s stay in London was one of the most prolific and successful periods of his life. Here, 
he published a good deal of vocal music, several ballets, arrangements of operatic 
arias for voice and guitar, his first set of studies for guitar [op.6], the Six Divertimentos 
[op.1&2], the second Fantasia [op.4], and, probably the most famous, Variations on a 
Theme of Mozart [op.9]; the latter having been published in 1821, was dedicated to his 
younger brother who also performed it.
It is not known exactly why, but between 1819 and 1822-23, Sor gradually disappeared 
from the London concert scene, although it can be assumed that this is because he was 
devoting more time to composition rather than performance.  Thanks to the success of 
a number of his works, among them the ballet Cendrillon in 1822, Sor was included in 
the honorary members’ list of the Royal Academy, where he was characterized as “the 
world’s most perfect guitar player”4. It was during his time in London that Sor became 
a father, possibly with a Catalonian who had followed him into exile, and who would 
leave him a widower after giving birth to their daughter, Carolina. In the end the decision 
to leave London can be considered to be a sentimental one, and probably related to his 
romantic involvement with the ballerina Felicite Hullin, who had been appointed prima 
ballerina at the Moscow Ballet. Sor, his daughter Carolina, Hullin, and the French dancer 
Joseph Richard embarked on a journey to Russia together via Paris, Berlin and Warsaw, fi-
nally reaching Moscow in November, 1823.  In the following months, Sor’s ballets Amour 
et Psyché, Cendrillon, and Alphonse et Léonore were presented there. Cendrillon  was 
chosen for the inauguration of the Bolshoi Petrovsky Theatre in Moscow, with Hullin in 
the leading role. But the ballet which most satisfied Sor was Hercule et Omphale, perfor-
med as part of the celebrations marking the coronation of Tsar Nicholas, and featuring 



both Hullin and Richard. The guitar recitals that Sor gave in the Russian courts were 
met with such success that he got to play in front of the Imperial Family on at least two 
occasions. Subsequently, the Empress Elizabeth became his new patron and he would 
remain in Russia until her death in 1826, after which he returned to Paris where he lived 
with his daughter for the rest of his life.
After his return to Paris, Sor dedicated himself mainly to the guitar, composing many 
works (including the famous Méthode pour la Guitare) and teaching. In 1828, he began 
publishing with the editor Antoine François Gaétan Pacini, having split with Meissonnier 
because little or no money had been forthcoming from their arrangement. The first 
edition of the famous Méthode pour la Guitare, par Ferdinand Sor, which is the only 
version approved by its author, was published in 1830, when the Catalan guitarist and 
composer was 52 years old. In the introduction of the Méthode, Sor defines the guitar 
as an instrument for composing harmonies and not only melodies, and is therefore able 
to offer much more than a simple sequence of accompanying chords. He also praises the 
guitars made by the luthiers Panormo and François René Lacôte, for their narrow, sha-
llow, and more solid bodies in comparison with the other guitars of the time. In 1970, 
Frederic Grunfeld asserted that the Méthode was “the most remarkable book on guitar 
technique ever written”5. 
Sor also wrote three works for the harpolyre, a strange instrument invented by Jean 
François Salomon, a french professor of singing and guitar at the École Polytechnique in 
Paris. In one of his last concerts, which took place in April, 1836, Sor played a piece for 
solo guitar as well as a duo with the Madrid-born Dionisio Aguado, with whom he had 
lived at the same time for five or six years in the Hotel Favart, and to whom he dedicated 
the Fantasia op.30 and Les Deux Amis, op.41. 
In 1837, the death of Carolina, by now a young painter and musician, was a devastating 
blow for Sor, and the following year he himself became ill, it is thought from throat can-
cer. His last performance was in May, 1838, and comprised a duet with the young gui-
tarist, Napoleón Coste. It is not known if the Mass he had written for his daughter was 
premiered in 1839, because on 10th July Sor died at his home in the Place du Marché St. 
Honoré. He was buried beside his daughter in the cemetery of Montmartre.

Giuliano Belotti 

1 From the Encyclopédie Pittoresque de la Musique de Leduy (París, 1835).
2 The New Cambridge Modern History, IX, Cambridge, 1965, p. 447.
3 Repository of Arts, de Ackerman, Londres, 1820.
4 While Sor was living in London, his guitar compositions were also being edited in Paris by Antoine 
de Meissonnier, who published most of his works for guitar (although the ones between op. 1 and 
op. 15 are not original, but reprints of other publishers or new versions of pieces already edited by 
others).
5 The Art and Times of the Guitar, Nueva York, 1969, p. 182



Activities

Evening concerts

During the festival’s first edition, five concerts by Marcin Dylla, Anabel Montesinos,       

Guillem Pérez-Quer, Pyrophorus Guitar Duo, Marco Tamayo will take place. Each artist 

has been chosen for his own undeniable artistic qualities and his international recognition.

The closing concert will comprise performances by the best masterclass students. 

Master Classes

The pedagogical importance of the International Guitar Festival “Ferran Sor” is highligh-

ted: during a week, there will be master classes given by each invited artist, which will 

accommodate seven students per class, each of which will receive a 45 minute lesson. 

The festival will also offer the chance to benefit from these classes for those who want 

to attend as listeners.

Exhibitions

The Festival will also accommodate and be of interest to guitar makers, music publishers, 

record labels, and string and guitar accessories manufacturers, that will exhibit on the 

days of 14, 15 and 16 from 4 pm to 8 pm at the CMMB.  

Competition and prize 

The best master class student will receive a diploma and a prize consisting in a concert 

for Art Llobet in 2022 edition, in Barcelona, and in the production of a professional video 

and audio recording that will be published on the website and social networks of the 

International Guitar Festival “Ferran Sor”.

Lectures
The Festival will present a cycle of four lectures and a documentary, from Tuesday 14 
to Saturday 18, from 5:30 pm to 7:00 pm, at the Conservatori Municipal de Música de 
Barcelona (CMMB). The first one will be held by the luthier Santiago Canals who will 
talk about the construction of the concert guitar and those used by Ferran Sor. The other 
two lectures will be centred on the figure of Ferran Sor and will be held by the guitarist 
and composer Jaume Torrent, author of several works for guitar, and by the forte-pianist 
Xavier Rivera and the soprano Margarida Natividade. Last lecture, about Emilio Pujol’s 
life, will be hold by the guitarist and PhD musicologist Maria Ribera Gibal.



Lectures

September 14th · 17.30h at the Auditori Eduard Toldrà, CMMB 
Lecture on “the Concert Guitar construction” 
by SANTIAGO CANALS
The construction of a Concert Guitar follows a chain of processes where the sound 
target is that leads us to develop different types of research in which each part of the 
instrument is expression of the luthier’s research and the guitarist’s feeling and aware-
ness. This conference will develop themes related to the construction and evolution of 
the guitar from those ones used by Ferran Sor to the present day. 

September 16th · 17.30h at the Auditori Eduard Toldrà, CMMB 
Lecture on Fernando Sor by JAUME TORRENT
“Fernando Sor. The integration of the guitar in the world of cultured music.”
Analysis and interpretation of the Fifth Fantasy for guitar, Op. 16.
A tour of the pre-romantic classicism of the most important guitar composer of his time.

September 17th · 17.30h at the Auditori Eduard Toldrà, CMMB 
Lecture by XAVIER RIVERA & MARGARIDA NATIVIDADE
“Mr. Sor goes to London.
1815 – 1830 or the journey of “Bel canto” out of Italy.
In 1815 the development of the British Empire takes hold, which will see in the following 
years the conquest of the American “far west” and the expansion of its East India Com-
pany, thus achieving the British monarchy to progressively control a considerable part of 
the world trade and its revenues, of course, as a consequence of Napoleon’s defeat at 
Waterloo on June 18 of that year. It is not surprising that the fervent liberal and Fren-
chified Macari Ferdinand Joseph Sor, who had been clearly in favor of Joseph Bonaparte 
and shared his journey into exile to Paris, moved to London in that year, probably hoping 
for a somewhat warmer and, above all, more successful welcome than the one he got 
in Paris between 1813 and 1815.

September 18th · 17.30h at the Auditori Eduard Toldrà, CMMB 
Lecture & book presentation by Maria Ribera Gibal
“Emilio Pujol Villarubí, a portrait of a guitarist”



Hailed by Washington Post as “among the most gifted guitarists on the planet” Po-
lish guitarist, Marcin Dylla is a rare phenomenon in recent history of Classical Guitar. 
Many music critics, connoisseurs and music lovers certify that Marcin Dylla is among 
the world’s elite of classical guitar players. He has earned this position, among others, 
to unparalleled number of awards including 19 First Prizes from 1996-2007 at the most 
prestigious international music competitions around the world. His last triumph was the 
Gold Medal of the ‘2007 Guitar Foundation of America International Competition’ in 
Los Angeles known as the most prestigious guitar contest in the world followed by tour 
of over 50 cities in North America, Mexico and Canada during 2008-09 season, live reci-
tal video recording for Mel Bay Publications and CD recording for Naxos that reached the 
Naxos ‘Top 10 Bestselling Albums’ in September 2008. His live recital DVD “Wawel Royal 
Castle at Dusk” was nominated for 2010 Fryderyk Award (equal to American Grammy) 
in the category of Solo Classical Music Album of the Year.

Mr. Dylla’s 2012/2013 season will include his Carnegie Hall debut during his two month 
long tour of North America with recitals covering both coasts. He will return to Konzer-
thaus in Vienna and continue his extensive recital tour in Europe ending in Germany at 
the Koblenz International Guitar Festival and Competition where he’s a beloved regular 
and will later return to the US again to perform at the 2013 Guitar Foundation of Ame-
rica Festival followed by return engagements in Mexico.

2011/12 season saw Mr. Dylla’s debut with the Warsaw Philharmonic conducted by 
Christian Arming in a program that featured two concerti (Ponce’s Concierto del Sur 
and Rodrigo’s Concierto de Aranjuez) on two consecutive nights, in addition to recitals 
throughout Poland and Germany as well as Austria, Russia, United Kingdom, Greece, 
Portugal, Norway, Turkey, Spain, Italy, the Netherlands, Scotland, Slovenia, Switzerland, 
and several cities in Mexico.

Marcin Dylla was born in Chorzow in 1976 and received his first guitar lessons at the 
Ruda Slaska Music Conservatory in his native Poland. From 1995 to 2000 he studied at 
the Music Academy of Katowice with Adi Wanda Palacz and later completed his studies 
with Oscar Ghiglia, Sonja Prunnbauer and Carlo Marchione at the Music Academies of 
Basel (Switzerland), Freiburg (Germany) and Maastricht (The Netherlands), respectively. 
He is currently a Professor at the Music Academy in Kraków and Katowice.

www.marcindylla.com

MARCIN DYLLA

BIOGRAPHIES & PROGRAMS

marcindylla.com


MARCIN DYLLA 
GuitarSeptember 13th

8.30 pm at the Auditori Eduard Toldrà, CMMB
 
Opening Concert

I
Suite in D minor, BWV 996 Johann Sebastian Bach (1685 - 1750)
Preludio, Presto 
Allemande 
Courante 
Sarabande 
Bourrée 
Gigue

Fantaisie élégiaque, Op. 59 Fernando Sor (1778 - 1839)

C’est la mer mêlée au soleil Erik Hojsgaard (1954)

II
Studies No. 1, 4, 10 Giulio Regondi (1822 – 1872)

Collectici intim Vicente Asencio (1908 - 1979) 
La Serenor 
La Joia
La Calma
La Gaubanca 
La Frisanca 

Kitab 1 Jose M. Sanchez – Verdu (1968)



Anabel Montesinos, the youngest winner (at the age of 17 years old) of the Francisco Tá-
rrega International Guitar Competition in Spain, is a leader figure on the classical guitar 
worldwide. Winner of many other major guitar contests like the Michele Pittaluga, Città 
di Alessandria, in Italy and the Andrés Segovia in Spain, Anabel Montesinos has perfor-
med concerts across the planet, made her debut at the Carnegie Hall in the year 2011, 
she performed several times at the Tchaikovsky hall in Moscow, and performed with 
orchestras such as the Philharmonic of Turin (Italy), the Philharmonic of Oulu (Finland), 
the Havana Philharmonic (Cuba) and the Philharmonic of Moscow (Russia). 

She has recorded for the label Naxos, and her first CD was chosen as a part of the music 
program for intercontinental flights by the British Airways. 

Anabel Montesinos is a Savarez Artist and she is used to play with Cantiga Blue strings 
on her Simon Marty’s guitar. She is also an Honor Citizen of the city of Solero, in Italy. 

ANABEL MONTESINOS



September 14th
8.30 pm at the Auditori Eduard Toldrà, CMMB

I
Introduction and Variations on a Theme by Mozart, Op. 9 Fernando Sor (1778-1839)

Invierno Porteño Astor Piazzolla (1921-1992)

Ciaccona from Partita BWV 1004 Johann Sebastian Bach (1685-1750) 

Three Mexican folk songs Manuel María Ponce (1882-1948)
La Pajarera
Por ti mi corazón
La Valentina

Two Brazilian folk songs
A mare encheu Heitor Villa-Lobos (1887-1959)
Bate-Coxa Marco Pereira (1950)

Three Venezuelan folk songs
El Marabino Antonio Lauro (1917-1986)
Totumo de Guarenas Benito Canónico (1894-1971)
Alma Llanera Pedro Elías Gutiérrez (1870-1954)

ANABEL MONTESINOS
Guitar



Considered by the specialized critics as a virtuoso guitarist, with impeccable technique 
and extreme sensibility, capable of captivating all kinds of audiences in their concerts, 
Guillem Pérez-Quer is an internationally renowned concertist, with a long history, who 
has performed in the most important concert halls of the world. Virtuoso interpreter, 
of extreme sensitivity, studied with great masters: Juan Fco. Garrido, Óscar Cáceres, Leo 
Brouwer, Betho Davezac, Eli Kassner, and the great guitarist Maria Luisa Anido -pupil of 
Miquel LLobet and one of the heirs of the Tarrega School- who considered him one of 
his best students.

Winner of prestigious awards such as the Manuel de Falla Interpretation Contest and 
the XXV Maria Canals International Contest, among others. He has three albums pu-
blished with President Records Ltd. (London). He is often asked to teach master classes 
around the world and has been part of the jury of numerous international competitions 
(Mexico, Costa Rica, Canada, Italy, France, UK, Colombia, Czech Republic, Chile, USA, 
Bosnia-Herzegovina, China, Kyrgyz Republic …)

It is also important to highlight his excellent educational work as Head of the Depart-
ment of Guitar of the Superior Conservatory of Music of the Liceu in Barcelona.

www.guillemperezquer.com

GUILLEM PÉREZ-QUER

www.guillemperezquer.com


September 15th
8.30 pm at the Auditori Eduard Toldrà, CMMB

Fernando Sor: Master of Masters
(A universal Catalan, known in Europe -already in the 19th century- as the “Beethoven of 

the Guitar” and his two greatest disciples: Dionisio Aguado and Napoleon Coste)

I
Studies Fernando Sor (1778-1839)
Op. 35 No. 8 In E minor
Op. 6 No. 11 in E Major
Op. 31 No. 8 in A Major
Op. 35 No. 17 in D Major
Op. 60 No. 16 in G Major
Op. 6 No. 17 in C Major

Fandango Variado, Op. 16 Dioniso Aguado (1784-1849)

Vals Favourite (Morceau de Bravure), Op. 46 Napoléon Coste (1805-1883)

Gran Sonata in C Major, Op. 22 Fernando Sor (1778-1839)
I. Allegro
II. Adagio
III. Menuetto
IV. Rondo (Allegretto)

GUILLEM PÉREZ-QUER 
Guitar



PYROPHORUS GUITAR DUO is an original project by the guitarist and composer Alí Aran-
go together with the guitarist Josué Fonseca. With a different proposal to the classical 
guitar duo canon, Pyrophorus Guitar Duo offers us a new dimension of the versatility 
and possibilities of this format. With original music and arrangements written for the 
duo, Arango blurs the barriers between classical and popular, exploring the fusion be-
tween Cuban popular music, Jazz, Funk and Contemporary Music.

The duo has already performed in important venues and festivals such as: Palau de la 
Música Catalana (Barcelona), “Manuel de Falla” Auditorium (Granada), Granada Music 
and Dance Festival, Maestros de la Guitarra Cycle (Barcelona), Cycle “Los Jardines de 
Falla” Granada, Palau de la Música Catalana (Barcelona), “Les Garrigues Guitar Fest” 
Festival, La Herradura Civic Center Theater, Düsseldorf Guitar Festival and they have also 
toured in Japan.

The duo has recorded its CD Pyrophorus “Vol.1” for the JSM Guitar Records label and 
are sponsored by Alhambra Guitars and Knobloch Strings.
“I know the Duo Pyrophorus who now shows, with its real sound, all the “fans” of these 
musics (escaping the clichés of traditional sounds). There is a magic touch in this duo. It 
deserves to be listened to.”

LEO BROUWER
“Pyrophorus is the scientific name of a very typical bioluminescent flying insect in Cuba 
and popularly known as Cocuyo. The name of the genus comes from the Greek pyro: 
fire and phorus: carrier.
Since the years when I was living in Cuba, I had the dream of creating a guitar duo. It is 
a format that gives me the possibility to expand the limits of the instrument, as an ex-
tension. I have always had the ambition that my music did not sound precisely through a 
guitar language, avoiding reaching those common places to which the idiomatic nature 
of the instrument frequently leads you and its limitations in terms of tessitura, tuning, 
extension and technical possibilities. That is why I try to create with my writing the aural 
illusion that there are more instruments playing than two guitars, and so, I have also 
created the two Pyrobox percussion boxes and included Shake both to be played with 
the feet. Besides, I make use of scordatura, pizzicati, slide, mutes and percussive effects 
on the guitar or with the voice, sometimes simulating the Bass Drum, the Snare, the Hi-
Hat or Toms of the Drums.”

www.pyrophorusguitarduo.com

PYROPHORUS GUITAR DUO

www.pyrophorusguitarduo.com


September 16th
8.30 pm at the Auditori Eduard Toldrà, CMMB

I
PorÓ-PiroporÍ-PirepÓp-pÓp-TocotopÁ Alí Arango (1982)

La Noia del Pare (Nana per Despertar) Alí Arango (1982)

Arabesque No.1 (Arr. Alí Arango) Cloude Debussy (1862 - 1918)

Pyrophorus Alí Arango (1982) / Gerald Moya (1982)

Fuente y Caudal Paco de Lucia (1947 - 2014) (Josué Fonseca, guitar solo)

Guajiras de Lucía Paco de Lucia (1947 - 2014) (Alí Arango, guitar solo)

Frevo (Arr. Alí Arango) Egberto Gismonti (1947)

Opacity Toccata Alí Arango (1982)

Viajando pelo Brasil (Arr. Alí Arango) Hermeto Pascoal (1936)

Timbalanas y Catatimbas Alí Arango (1982)

La Vida Breve Manuel de Falla (1876 - 1946)

PYROPHORUS GUITAR DUO
Guitar



Marco Tamayo, the Cuban guitarist with Austrian citizenship, acclaimed as “Il Re della 
Chitarra” by the Italian newspaper La Stampa, is a winner of major international compe-
titions. He also performed with well-known orchestras and conductors around the globe 
and, nowadays, he is a leading figure on the classical guitar world. Marco Tamayo is 
Professor at the Mozarteum University of Arts in Salzburg and at the Landeskonservato-
rium in Klagenfurt. He is also Guest Professor at the Music Academy in Gdansk, Poland, 
and he was a Professor at the Sydney University in Australia. His book called “Essential 
Principles for the Performance on the Classical Guitar” has changed the approach on 
this instrument and its teaching. Many of his students enjoy an international career. 

Besides, Marco Tamayo is artistic director of the Michele Pittaluga International Guitar 
competition in Alessandria, Italy. He is also an Honor Citizen of the city of Solero and 
Alessandria, both in Italy. Tamayo plays on a Simon Marty guitar. He is a Savarez artist, 
and he is used to play on Alliance Blue-Cantiga strings. 

Marco Tamayo is Chairman of the Marco Tamayo Edition, publishing house created in 
2014, that has renewed the classical guitar editions up to our days. The classical guitar 
duo Tamayo-Montesinos was born on the base of music and love. Both well-known 
soloists enjoy performing together and bringing the idea on stage, as Fryderyk Chopin 
said: “The guitar is the most beautiful instrument. Perhaps more beautiful than a guitar: 
two guitars!”. Original works and transcriptions, full of virtuosity, fun and Bel canto will 
be listened live!

www.marcotamayoedition.com

MARCO TAMAYO

marcotamayoedition.com


September 17th
8.30 pm at the Auditori Eduard Toldrà, CMMB

I
Les barricades mystérieuses (Arr. M. Tamayo) François Couperin (1668 - 1733)

Prelude from Partita BWV 1007 (Arr. M. Tamayo) Johann Sebastian Bach (1685 - 1750)

Sonata K-318 (Arr. M. Tamayo) Domenico Scarlatti (1685 - 1757)

Prelude, Loure & Gavotte en Rondeau 
from Partita BWV 1006 (Arr. M. Tamayo) Johann Sebastian Bach (1685 - 1750)

Studies Op. 6, No. 8 & No. 11 Fernando Sor (1778 - 1839)
Grand Solo, Op. 14 Fernando Sor (1778 - 1839)   

II
Capricci No. 13, 17 & 24 (original for violin) (Arr. M. Tamayo) 
Niccolò Paganini (1782 - 1840)

Three Preludes · Haru-Saki · Krumpendorfer Polka Yusuke Nakanishi (1979)

Chori Canticum · Saltarello Marco Tamayo 

Sonata, Op. 61 Joaquín Turina (1882 - 1949)

MARCO TAMAYO
Guitar



Sara Guerrero was born in Zamora (Spain) in 1997. She took classes with Hugo Geller 
since she was 12. She finished her studies at the Superior Conservatory of Music of 
Navarra (Spain) with Uruguayan master Eduardo Baranzano getting the Extraordinary 
Prize degree. She studied the Investigation Master for Spanish music performance. Since 
9 years old she has been awarded with more than thirty prizes. The most important are:  
1st prize in Junior Competition in the 17th International Festival of Guitar “Ciudad de 
Coria”, Honor Prize for Youth Talents at David Russell’s Competition, Prize-Scholarship 
“1st Contest for youth musicians 2017” convening by Maria Paula Alonso de Ruiz Marti-
nez Fundation, 2º prize in the Certamen Internacional de Guitarra Miguel Llobet (2020). 
She has debuted like soloist since 11 years old in the main Spanish classical music fes-
tivals, and also with some Spanish orchestras, with only 16, she plays the concert for 
guitar and orchestra Op. 99 by Castelnuovo Tedesco and the 1st Concert in A Major Op. 
30 by Mauro Giuliani. She played the premier of two works by David del Puerto: “Trio” 
and “Three pieces for Soprano and Guitar”, and Romance épico from Carlos Cruz de 
Castro. Nowadays, she takes part in a chamber music duo “Dúo Melómano” with the 
soprano Marta Heras. 
At 18 years old, she presents her first discography work, named “Saudades y Danzas”, 
recorded and edited by Fernando Colás with the record label “KP Music”. This year, she 
did a concert tour in Malasia and Singapore. She has received classes from the greatest 
guitar masters: David Russell, José Luis Rodrigo, Carles Trepat, Marcin Dylla, Álvaro Pierri, 
Carlo Marchione, Roland Dyens between others. 
She is D’Addario Artist and she plays with Daniel Bernaert’s guitar of 2014.  

“The first time that I heard Sara playing the guitar, I got impressed with her musical ex-
pression and her magnetic personality above the stage. From a very young age she got 
a unique interpretation, showing an early maturity.” David Russell. 

SARA GUERRERO



I Competition Finalists
Program & finalists to be determined

II Sara Guerrero (Second Prize Winner at Miquel Llobet International Competition 2020)

Aire Vasco Antonio Jimenez Manjón (1866 - 1919)

Introduction and Variations on “Que ne suis je la fougère!”, Op. 26 
Ferran Sor (1778 - 1839)

Invocación y Danza (Tribute to Manuel de Falla) Joaquín Rodrigo (1901 - 1999)

Invierno Porteño Astor Piazzolla (1921 - 1992) / (Arr. Sergio Assad)

Appassionata Ronaldo Miranda (1948)

COMPETITION FINALISTS & SARA GUERRERO 
GuitarSeptember 18th

20.30h at the Auditori Eduard Toldrà, CMMB



Sponsors

LUTHIER
JOSE ANTONIO LAGUNAR

lagunarguitarras.com

LUTHIER
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santiagodececilia.com

RECORD LABEL
COLUMNA MÚSICA

columnamusica.com
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santiagodececilia.com
columnamusica.com
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GUITARPOSE

guitarpose.com

RECORDING & STREAMING
CMVP · CLASSICAL MUSIC VIDEO 
PRODUCTIONS

classicalmusicvideoproductions.com

guitarpose.com
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